Sonatinain A1

I arranged these pieces affer hearing Julin Bream play it. I have played the first
movement of the Sonata for many years but was intrigued by Breams
interpretation and, what seemed to be, his own arrangement of the middle and
second movements.

Anyway I set out to decipher them and here they are, in notation form and Tab.

Sonatina in A

F. M. Torroba
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