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TAB.
Two Andantes & Study in D from op 35

Fernando Sor.

Here are two studies by the Spaniard Fernando Sor (1778-1839) from his 'Metodo
completo para guitarra’

Jose Ferran Sors was born in Barcelona on Feruary the 17th 1778 and he died in
Paris on July the 8th 1839. In 1817 Sor travelled to England where he performed
guitar recitals. There he met Giuliani, another famous guitarist/composer. Later

his travels would taks him to Pertersburg and Moscow. However, this life style

was not profitable enough to survive comfortably so Sor returned to Paris. He
soon found that his compositions were too difficult for the amteur so he continued
to live in miserable conditions until his death.

Fortunately 70 pieces for the guitar still exist for us to enjoy and treasure.
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TAB 2

The next Andante is much shorter but with more intricate right hand work.
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This final piece looks quite daunting with all of the rests and quavers that fill in

each bar but when it is played smoothly the melody stands out very well from the

accompaniment. The trick to this piece is to play each note as if it were a quaver
and not to worry too much about any thing else.

STUDY IN D major Op. 35
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